El arquitecto Rafael Moneo ha recuperado
el teatro romano de Cartagena (Murcia).
Su trayectona pone de manifiesto su sen-
sibilidad hacia los edificios culturales.
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The architect Rafael Moneo has restored
the Rorman Theatre in Cartagena (Murcia).
His career highlights his sensitivity to buil-
dings of cultural importance.

hie prafferation of museums in
Ti’{{Ei“[ wveEls i i oarl. aculiural
refiection af the ecanomic stebility
irAtestern saciety. This has praven
elient conounily lor develop-
ing arceitecturs and has produced
ane of the rmost ferm’a areas for cree-
tirg I within the confermporary
architeclural pangrama. 1 wall oe
precisah o his work on museums
where Raleet Moneo dermonstatas
raast Cleatly, his way of Lnderstand-
ng archilactore, donin fuances,
where syrebiole aspacts, bodnd to
Fiseoncal anes andto piace, have
Become a very Imporant elsmen!
irt the ey he develops bis projacts,

Bul this zittude lowards architac
turzl reahity hasite cnagie in bis inter-
eshie histony which he displays from
the becirmng of Ris canper duang
iz stay in Rorme sfler cormplating
fus unwersity studies. |9 1963, he
oecare a leilow of the Spanish

Pledieg his coclanal thisis o the mussunsof Ralael Monea;

Acaden sy in Rooe, That saims yaar
e marnas Belen Feduch, gaughter
of architect Lus. Feguch, and
together they move 1o Haly, This
pericd of formation enabloa him o
come in diect contacl wilh classi-
calart, which was tohave sa much
mfluence an his [3ter work, Th
tediscovery of history a3 architec
wral malerial, (7 oppostion lo the
thinking of athe: less exciling, con:
termparary architects, for wdarm nis-
tory was lite more than a sign of
obsoiescance, will provida the rmas.
ter from Mavarre a-soiid base on
winich to lay the toundasion far hs
constsiant futire anchitect ) works,

This perspective of hislarg will laag
him towards a figurative ariritec
zure, which ar nocasion might auen
be considerad scectic, An solec
Cistnat exempt for arbilrariness,
a characteristic which in tirme w
aCouine an increasingly miparlant




s oore, Aungue wilzzda sernpre
cola peoida caunelz sin lerar a con-
wertirloy @ CAUTRG 2 13 misrTa,

Yaer Barkintar (197 6] cornostrd un
sl comprariso con & Mecho his
torice, Stsnipcon raspeta € antiguc
nzzcete el Margues oe Rudeiz
Ipzsen o la Castellana, kadric),
pusrdo s e estata egalren e
rrotegido y l sensiollided por la con
sppeacian e DaEtimania N se e
conrabaan exendich coms abora,
e esna formia, Bansmnter e corver
fitia e el autgntico punita de nfle-
sicn de s rayectania. A il de
prtonoes, COmEnea 3 estar Desene
er g msceng mernacional, y serd £
priyecia del Musea de hérida
(1986 e aue o pescone corma g
oz o6 maestios de la arquissioce
contemparanes;

Sugran concoim ento e la hisioria
yel protagonisrnc quee esia acguiares
ansus proyects lo conducran a crear
pacias o gran mieres ¥ rascen-
dencia coma la nave orincpal del
biusan de hedoa, B otras ocasio-
nes, e nan senddc para ustiticar soiu-
cares dande lo sersoral ¢ atitas
satenian rids peso gue o histarico.
Recordermos (s polémicas bivedss
del aeropuero de Sevils (1597], Gue
oudienda tener una justficacicon en
ahisnueds de unaimagsn relkdic
maca con ol pasada Arabe ce b oapi-
sl andaluza, apenas alcarzaron el
nrvel deseado por Moneo, Aconte-
giriantos come la exposiddn sobre
Bl ‘Diecorstructivisme’, realizadz en
el DAL g Muesa ok en 1588,
ol oroiusicn ce ‘pieles” de la década

de los Fovenita reflejardn ung situas
et e s arguitectura 2 neel inter
nacinna)ala gue nosera ajens, S
discreta atencidn a los acontec-
rientos artstico-culturstes ¢ sy
cabiia elecddan le permiticgn renc-
warse NCarporanda iueaEs souc
A con el objelive de reaizar una
anuitacturs alermpaal (Funcadan
Fdires e Patra de Mallora, Korsaal
die Sar Sebastiang,

Sinermbarge, 1o sera ol encuacian
e en o alguier comente oestlo,
[ilicufac que va acompafacds pes
s restencs a serancasilado dentro

pate n lis weorks althzugh s
atearys used wath caition, swithoul

aupr Benarirg domingnt,

alipady vt the Rarkiter Bailding
(1976) b showeed A Stong conm-
mdrnent to historcal fzctors. HIS
soluton shows respect far this oid
vlla af the hargues de Mudels
iFaseq de la Caslelana, Madid),
wehien Lslilleas nol legaly proteced

g sites wias nal 25 wide-
sprzachas il is now. in ths vy, Bark-
iriter weonhd beonme & s tm

of nert

ng pant n:his Canear, wrom then

‘SU TRABAJO EN CARTAGENA
ES UN EXCELENTE EJEMPLO DE COMO
INTERVENIR SOBRE LO HISTORICO’
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